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El Programa de Artes Plasticas del Instituto de Cultura Puertorriquefia reconoce la gran labor y aportacion de Joel Weinstein (1946- 2008) a la critica de artej . . D I S o
8 . : 02 . 9 >y 5 Y ap : At ( p ) 22 The Fine Arts Program of the Instituto de Cultura Puertorriquefia acknowledges the great labor and contribution of Joel Weinstein (1946- 2008) to the art criticism
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Ta v . P e i in Puerto Rico. Since 2006, he worked as a member of the Advisory Commission of our Fine Arts Program, as well as a member of our Selection Committee for
Comité de Seleccion de la Muestra Nacional (2005- 2006). En sus marcas... quedara siempre plasmada como parte de su inestimable colaboracién con esta . . : o . . L
the Muestra Nacional (2005-2006). £n sus marcas... will always remain as part of his invaluable collaboration with this institution.

institucion.




IN MEMORIAM

Julio Rosado del Valle is to the Puerto Rican fine arts what René Marqués is to the letters; at least overseas, these are the
two names by which painting and literature become in full contact with the actuality of modern streams, being exposed
to the risks of their comings and goings, their estimates and incessant corrections, and falling into the void of freedom.

Marta Traba, Polemical Proposal on Puerto Rica Art (1971)

To Don Julio Rosado del Valle (1922- 2008), for being an inexhaustible source of creativity. This exhibition bears your name. Thanks for affording
new pathways.

To Joel Weinstein, for contributing to the growth of this exhibition and supporting these vibrant generations of artists. Thanks for being present
until the end of the loop!

DEDICATORIA

Julio Rosado del Valle es a las artes plasticas puertorriquenas lo que René Marqués a las letras; en el exterior, al menos,
son los dos nombres por los cuales pintura y literatura entran a la plena actualidad de las corrientes modernas, quedan
expuestos a los riesgos de sus idas y venidas, sus estimaciones y correcciones incesantes, y caen en el vacio de la libertad.

Marta Traba, Propuesta polémica sobre arte puertorriquefio (1971)

A Don Julio Rosado del Valle (1922-2008), por su inagotable fuente de creatividad. Esta muestra lleva su nombre. Gracias por abrir
caminos.

A Joel Weinstein por impulsar esta exposicién y apoyar a estas vibrantes generaciones de artistas. jGracias por estar presente hasta el final
de la carrera!
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INTRODUCCION

Esta exposicion pone de manifiesto algunas caracteristicas de la nueva pintura realizada por artistas emergentes en Puerto Rico durante las dltimas dos
décadas. Por un lado, propone distinguir la produccién reciente con respecto a la tradicion pictérica anterior, resaltando sus rasgos particulares en cuanto a la
materialidad y la historia de la pintura. Por otra parte, pretende iniciar un didlogo sobre las nuevas coordenadas en las que la institucién artistica debe colocarse
para asimilar la diversidad y riqueza de un concepto expandido del medio.

En atletismo, la expresion “en sus marcas” encierra tension y adrenalina. La marca es el punto de arranque de una carrera; es ademas el tiempo final que cada
corredor emplea en ella. Una marca es también la huella o el rastro de algo pasado. Es, en suma, el carril por el cual cada uno avanza mientras desarrolla su
carrera. En sus marcas... muestra asi mismo la “marca registrada” con la que cada artista se presenta y se identifica.

Desde otra perspectiva, la historia de la pintura ha estado marcada por sucesivos intentos de opacarla frente a nuevos modos de apreciar y entender el arte. Este
fenémeno tomo particular vigor en Puerto Rico durante los afnos noventa cuando, aunque quiza un poco mas callada, la pintura permaneci6 activa. Ciertamente
adn la vemos firme y en continua renovacién en manos de los artistas contemporaneos.

La pintura es, sin duda, el denominador comin de esta muestra. La gran mayoria de las obras incluidas fueron creadas especialmente para ser exhibidas en este|
contexto. En sus marcas... divide a los artistas en tres grupos de acuerdo a particularidades comunes en sus trabajos. Estos rasgos se agrupan de manera flexible
entre aquellos artistas que se concentran en la apropiacion de imagenes o estéticas, aquellos que tienden hacia lo personal y psicolégico o los que prefieren
exponer el proceso de pintar y la materialidad asociada al medio.

En esta carrera algunos de los artistas van por su tercera o cuarta vuelta, mientras que otros apenas estan en la zona de arranque esperando recibir el batén de
los que le anteceden. Estas son sus marcas...

(sListos?)

PROLOGUE

This exhibition reveals some characteristics of new painting produced by Puerto Rican artists who have emerged during the last two decades. On one
hand, it proposes a distinction between recent production and pictorial tradition in Puerto Rico, highlighting its particular features in relation to painting’s
own history and materiality. On the other hand, the exhibition initiates a dialogue about the new position in which art institutions must insert themselves,
in order to understand the richness and diversity of an expanded concept of this medium.

In athletics, “On your marks” is an expression that ignites adrenaline and tension. The mark is the starting point in a race; it also marks the finishing line
and the final time lapsed by an athlete. A mark could also be a footprint or a trace of something that has passed. Thus, it indicates the lane in which each
person advances their own race. On your marks... illustrates a sort of trademark with which each artist presents and identifies him or herself.

From another perspective, the history of painting has been embossed by successive attempts of the overshadowing when faced with new ways of appreciating
and understanding art. This phenomenon came into being particularly during the 1990’s in Puerto Rico, when painting was active, however timidly.
Without a doubt, in the hands of contemporary artists, painting is still strong and continuously being renewed.

Painting is the common denominator of this exhibition. The majority of works included were created specially to be exhibited within this context. On your
marks... divides the artists into three flexible groups according to common particularities found in their works. These artists are grouped by: those artists
who use appropriation as a technique; those who draw directly from the personal and psychological; and those who prefer to expose the painting process
and the materiality associated with the medium.

Some of the artists in this race are on their third or fourth loop, while others are only at the starting point waiting to be passed the baton from those preceding

them. These are their marks...
(Set?)
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CURATORIAL TEXT

Some notes about
the cultural institution
in Puerto Rico

By Rebeca Noriega Costas

Chaos is everywhere
Joel Weinstein

En sus marcas... (On your marks...) is an exhibition
that was created as an initiative of various Puerto
Rican artists who started their work during the
nineties and adopted painting as their main means
of expression. From the beginning, their interest
was to demonstrate the validity and relevance that
painting has for their generation and for those that
have followed. On informal dialogues they decided
to present a proposal to various institutions in the
country. The Instituto de Cultura Puertorriqueiia
(ICP) was the first institution to open its doors to
the artists, but it was under the condition that they
found a curator to give shape to the project. It was
the artists who initially approached me and asked
me to be part of this great effort.

At that moment some things caught my attention:
first, the fact that the artists were so interested
in doing an exhibition of painting exclusively. |
thought about their motivations. | thought over the
fact that these artists had not been given the space
to dialogue about the place of painting in Puerto
Rican contemporary art. | noticed immediately
how important it is for this new generation to carry
out this exhibition since, in a way, they have had to
escape the shadows of the past or have been witness
(and sometimes accomplices) of the shadowing of
the painting by tendencies of its present. | refer, on
the one hand, to the history of painting. For reasons
that | do not know, this history has given little
attention to the painting of the nineties. On the other
hand, the most recent approaches to contemporary
art hardly include pictorial manifestations.

Secondly, the fact that the ICP conditions its support
to the acquisition of a curator that organized it (even
when | understand and share the institutional stand of
offering the vision curated to give shape to the proposal)
also caught my attention. | think that it would have also
been interesting to experiment directly with the artists’
perspective about how they consider that the new
Puerto Rican painting should be read.

I am sure that this model would have varied from
my perspective which, undoubtedly, was nurtured
and originated from the many conversations | had
with the artists throughout this time. The model of
the artist as curator would have marked a heroic
act in terms of stressing a couple of things: the high
level of self-sustained initiatives that characterizes
these generations and the lack of external initiatives,
as well as the shortage of professional curators on
the Island.

Originally, this exhibition was going to take place
at the Sala Oeste del Arsenal de la Marina, the same

place where the offices for the Fine Arts Program
that produced it are located. However, because of
the fragility of the infrastructure of the institution, it
was held at the Sala de las Artes de la Universidad
del Sagrado Corazon. This venue ended up being
suitable to exhibit these paintings, plus, it offered
the university context where youth and motivation
to do new, courageous and sometimes risky things
permeate.

These factors give a preliminary idea about the
situation that faces the cultural institution in Puerto
Rico. With this | want to stress out the fact that the
initiative to do this exhibition did not come from
any institution, but it was pushed forward by the
starting and the self-sustained initiative of the
artists, who see themselves in a delicate situation
where taking no action would mean them falling in
a hollow place.

For this same reason, many spaces that are
alternative to the traditional institutions have been
born, and they are founded and managed by artists.
They need to expose their ideas and reestablish
dialogues that continue enabling the development
of channels of expression. Nevertheless, the effort
to maintain a place without the economical
infrastructure resulted in many of them having a
short life.

This happened in the nineties, for example, with
the Galeria Luiggi Marozzini and the space MSA
founded by Teo Freytes and Yrsa Ddvila,among
others. In this new century , many new places have
opened, which are managed and directed by artists
or by young enthusiasts, as are: Galeria Comercial,
=Desto, TagRom, Punto Gris, La15 and Area , just
to mention some. Sadly, the first three had to close
business.

The thirst for proclaiming their own spaces extends
more easily to the blogs and web sites that bring
about the reviews, announcement of events, and
updates about the new proposals of each of them.
Among these stand out, Rotund World of the
late enthusiast and friend Joel Weinstein, Crénica
Urbana, Trance Liquido and Periédico ConBoca,
among others. These generations actively show to
be in control of their destinies and for that we also
celebrate them.

The self-sustained initiative, however, should not be the
only way of staying on the track in order to be an artist
in Puerto Rico. The initiative for doing these exhibitions
should have originated previously from the institutions.

| stop to trace a short genealogy of some of the

exhibitions that | consider more relevant to En sus
marcas... because of their scope, the difference in
their models and because they deal with painting
or the generations that concern us here. Contrary
to En sus marcas... these shows originated solely
by the initiative of Puerto Rican institutions to serve
as mediators of the history of the national art and to
keep the study of Puerto Rican fine arts alive.

The painting exhibitions done at an institutional
level in Puerto Rico have also been necessary
account and pulsations of the political, social,
cultural, and artistic history of the Island in a
particular moment in time.

Curatorial Models

The exhibition that set a standard for the study
of painting in the Puerto Rican landscape was
undoubtedly Puerto Rican Painting: Between Past
and Present, curated by Mari Carmen Ramirez in
1987 while she was directing the Museum of History,
Anthropology and Art of the University of Puerto
Rico. This was one of the expositions that traveled
to several cities and institutions in the United States
as well as being presented at the University and
been sponsored by the Squibb Corporation of
Princeton, New Jersey. Indeed, the situation in the
world economy was very different from the one we
are facing now and the contributions to this type of
project result somewhat more difficult to get in a
moment of crisis.

This exhibition of great historical rigor established a
chronology divided in periods of production, which
may be arguable sometimes, but has resulted very
effective at the moment of making a panoramic
study of the pictorial production in Puerto Rico.
This is also the only exhibition that has entered a
field of such a range, and we can affirm that this
is the biggest contribution to the history of Puerto
Rican painting.

The first group, 1887-1949, starts with Ramon
Frade and Francisco Oller, Miguel Pou and Juan A.
Rosado. This selection of just four artists highlighted
the little pictorial production of the early 1900s in
Puerto Rico. Offering a historical context, Mari
Carmen Ramirez explains about the less than
favorable start of the painting at the beginning of
the twentieth century:

The essential conditions for the origin
of a well defined pictorial tradition- a
market for the arts, a system of public and
private sponsorship, and an institutional

infrastructure to promote the artistic
production and development — where
never attained in the Island . .. However, it
was not until the fifties that the conditions
had a favorable sign to that end'.

Starting on the second, section Ramirez divides
the production according the decades, which
sometimes may be too rigid. The section dedicated
to the decade of 7950-1959 included, of course,
the greatest number of artists since this was the
decade that saw the upcoming of the “first Puerto
Rican artistic movement of the twentieth century?”.
This section was followed by a section dedicated
to the decade of 7960-1969, where they stressed
on the controversy between the figurative artists
versus the abstracts; the compromise versus the
universalism and the big dichotomies in the arts
(all the arts) in Puerto Rico®. During the seventies
(1970-1979) there was a good stage for the arts
and the review was heightened (lets remember the
advocacy for the formalism by Marta Traba and her
fierce critique to figurative-compromised art) while
the artists were betting more forcefully towards the
formalism, with outstanding exceptions®. Ramirez
selected the four young artists that positioned
themselves in the painting of the eighties when she
made the exhibition: Carlos Collazo, Mari Mater
O’Neill, Nick Quijano, and Arnaldo Roche. She
points out that “in general, there seems to prevail a
more open sensitivity to foreign tendencies that has
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started more experimentation in painting®”.

En sus marcas... expects to continue tracing this
line of progression of painting when it takes into
consideration the production made by the artist
of the generation of the nineties and of the new
century in Puerto Rico but in terms of theme and
not chronology. The most notable difference in
terms of a model of exhibition with Puerto Rican
Painting lies in the fact that En sus marcas. .. does not
present a creation which we can call “historical”,
made during the last decade, but it presents
representatives of those generations with new or
very recent works, who have given testimony of
their compromise with painting throughout this
period of almost twenty years.

This is why it may be surprising the absence of
some of the artists that stood out in the nineties
for their paintings, but who nowadays bet for other
tendencies and painting as a medium remained
more silent in their artwork. This could be the
case of José Luis Vargas, Carlos Rivera Villafafie or
Jennifer Allora and Guillermo Calzadilla.

Vargas influenced many of the younger painters
- including, undoubtedly, Javier Martinez, Enoc
Pérez, Aar6on Salabarrias Valle y Rabindranat
Diaz Cardona — with their paintings of the
nineties filled with lyricism, seduction of light
and textures attained with the material and
then with their tendencies towards fiction and
the scientific. He has worked from the abstract
to the entirely figurative. But today he is more
dedicated to pedagogy and to his performance
proposals on radio and his current painting
does not have the same strength of ten years
ago. Carlos Rivera Villafane also stood out for
his painting in the nineties, reason why we
should not forget to mention him. However, his
current frequency goes towards the installations
motivated by the abuse of guns and violence,
which he represents so well, and has given
him so much praise at an international level.
Jennifer Allora and Guillermo Calzadilla are like
alchemists of art since everything they touch
becomes gold. In this way their paintings during
the nineties are as excellent as every work they
do. Nonetheless, they are playing with other
ways and varied languages, which sometimes has
repercussions with the pictorial languages. Allora
and Calzadilla cause a lot to talk about at the
international sphere with their high intellectual
capacity projects and offer a lot to the younger
artists in the local scene. Another artist of the
diaspora that we do not see in En sus marcas...
is Dzine (Carlos Rol6n) with his rich forms and
colors that remind us of Beatriz Milhazes (Brasil)
or the psychedelic aesthetic of the seventies.
Another thing that caught my attention during my
research was the low quantity of women working
in this medium. Edra Soto and Wanda Alicea are
artists who were also present in the nineties and
who, in the case of Soto, still remain very active
with her pop- feminist aesthetic; in the case of
Alicea, with her psychological approach to the
self-portrait genre.

The selections always result conflictive and the
intention is not to please or to drop out certain
names, but to give a coherent reading. Logistics
sometimes does not permit to do certain things and
it is on those instances where the work of a curator
during the selection process is more frustrating.

Another exhibition model, maybe more similar to
the one we have today, is the generational model
offered by the exhibition 25 afos de pintura
puertorriquena (25 years of Puerto Rican painting)
for the celebration of the 25 years of the Ponce
Museum of Arts foundation in 1986.



This exhibition was curated by professors Marimar
Benitez and Haydée Venegas and it reunited almost
30 artists with works created during the years that
the institution, founded by Luis A. Ferré on 1959,
has been alive. The exhibition focused in the
pictorial production of the eighties and was the
way in which the institution wished to celebrate
its birthday, with the artists that saw its birth and
upbringing®.

At that time Marimar Benitez remembered the
status of painting at an international level when the
critic el Douglas Crimp had declared the end of
painting:

Many critics and theoreticians of the
last decade predicted that if it was not
the art, at least the painting of easel and
the traditional means would disappear
for being obsolete to the strength of the
installations, the environmental art,
“performances, video, and other forms
related to the arts of representation.
Thanks to the proposal of the conceptual
art, finally, the fine object was deemed to
extinction’.

Without going deeply into discussions about the
end of painting, it is important to remember that
this controversial affirmation was politically based;
painting was understood as a medium to establish
social powers in spheres of the elite. Partly because
of that the conceptualist expressions became rooted
where the idea exceeded the object and, in a way,
it challenged the market.

In the eighties, however, as we have seen,
international painting flourished and Puerto Rico
also participated in this springtime of painting.
25 anos de pintura puertorriquefa ( 25 years of
Puerto Rican painting) gave us the opportuntity to
see these generalizations in dialogue proposing its
primary interests and it lets us continue tracing the
line of continuity and characteristics that prevail
and separate them from the new generations of
artists. The artists that reached their maturity in
the eighties were the immediate background of a
big part of the group of artists in En sus marcas...
and their open attitude towards the explorations in
painting is partly because of them.

Another curatorial model in Puerto Rico was Los
Tesoros de la Pintura Puertorriquefa, inaugural
exposition of the Museo de Arte de Puerto Rico
curated by Mercedes Trelles in the year 2000 under
the executive direction on Adlin Rios Rigau.

This exposition compiled works of different public
and private collections in the country looking
to trace parallel lines between the history of
painting and the history of collecting in the Island,
reason why , because of its approach , it does
not contribute to the model of En sus marcas... It
included collections from Ateneo Puertorriqueno,
Instituto de Cultura Puertorriquena, Cooperativa
de Seguros Mdltiples and the Museo de Arte de
Ponce, among others.

Los Tesoros did not have the same historical
rigor of Puerto Rican Painting. It grouped each
collection by hall, highlighting the tastes that
prevailed in the Puerto Rican art collecting in
both the public and private sector and, according
to Trelles,” It is not an exhaustive or historical
essay, but an invitation to think about what he
have valued in Puerto Rican art, as well as some
omissions that we could rethink®”. Indeed it was
less of an experiment with a thesis of the history
of art and more of the history of the art collecting
and philanthropy which, as | see it, took away its
strength.

Notwithstanding, the exhibition comprised a great
number of historical works; from José Campeche
to a small group of artists emerging in the nineties:
Allora and Calzadilla, Rabindranat Diaz-Cardona,
Eric French, Enoc Pérez, Ernesto Pujol, Carlos Rivera
Villafane, Aaron Salabarrias Valle and Edra Soto,
all of who Manuel Alvarez Lezama described as
a group of artists with an elastic attitude towards
what visual arts. . . For them the ‘no definition’ is
not a weight but an essence. For them to be Puerto
Rican, and the fact of being Latin Americans and
from the Caribbean, will be wind and no anchor?”.
In this way he characterized them establishing some
radical differences with those who came before
them. This inclusion was an effort to incorporate
this generation in the natural progression of the
history of Puerto Rican art.

It is surprising that nowhere in these expositions
(with very few exceptions) there was an inclusion of
the artists in the Puerto Rican diaspora, a diaspora
that historically has contributed to the development
and dissemination of our art.

It is also worth noticing that between the end
of the eighties and beginning of the nineties,
when a significant group of young artists where
in the cusp of their production, there was no
exhibition at the institutional level that revised
the pictorial production in an encompassing
way. This must be directly linked to the fact

that it was precisely during the nineties that this
impetus of the neo-conceptual waves was felt in
Puerto Rico. Taking the Neo-conceptualism as
model resulted being a strategy to challenge the
course of the official history of Puerto Rican art
and its junctions.

The exhibition None of the Above presented in
Real Art Ways at Hartford, Connecticut (2004),
with the collaboration of the Museo de Arte de
Puerto Rico, (2005) presents another curatorial
model to observe. Even though it was not a
painting exhibition, it highlighted the relevance of
the emerging generation of the nineties and for that
reason | gather it up here'®. The model presents a
thesis from curators Deborah Cullen, Silvia Karman
Cubind and Steven Holmes, where one of the
premises according to Cullen is,
That even though conceptual art,
minimal art, the interactions and the
“corporal performative” art among other
artistic forms have been explored by
Puerto Rican artists since 1960 , these
contributions have not been recognized
enough because of the predominant
problematic of the status of Puerto Rico
and Puerto Ricans'".

None of the Above was also an exhibition that

described the generation in a precise manner when

it indicates that:
The group of artists that reach artistic
maturity in the nineties breaks nationalist
agendas that were so crucial for the artists
of past generations in Puerto Rico. Instead,
their works start to comprise personal
themes, as well as broader themes such as
gender, consumerism, world history, film
and literature. It is important to clarify
that these artists do not reject (in any way)
neither their cultural heritage nor their
national identity. Moreover, many of their
works deal with these subjects but they
do not do it as an end, but as a point of
reference or platform for other subjects.
These artists navigate issues of identity,
displacement and politics, but contrary to
artists of past generations these artists do
not deal with these subjects with nostalgia
or resistance'?.

| agree on the notion that they do not intend to be
echo of a national conscience but on a search for
the role of art and the artist, the national conscience
arises naturally, without being forced, since it is
already rooted in the collective conscience.

The artists included in En sus marcas . . . , when
choosing to paint or to think of the painting, they
have opted for one of the previous even with their
elastic posture before the art and painting. The have
chosen to act instead for waiting of others to act.

2008: En sus marcas... in the context 00

They interact as a group that is not a group; a
generation that is not a generation. But they
do generate a stream that stimulates the senses
confronting us with the variety and intersecting
connections that characterizes them. Here only
the power of youth prevails- the spirit, the wisdom
and the mistake cohabit. The “software” and the
hardware store help each other.

Julio Sudrez, Que nadie Duerma, Zooisla (1996)

En sus marcas... presents the artists Enoc Pérez,
Aaron Salabarrias-Valle, Ivelisse Jiménez, Nayda
Collazo-Lloréns, Miguel Luciano, Javier Martinez,
Rabindranat Diaz-Cardona, Fernando Paes, Nathan
Buddoff, José Jorge Roman, and Miguel Trelles, who
emerged with the impetus of Neo-conceptualism
but kept a solid production of painting without
getting too distracted by these tendencies that
where very powerful then in the international and
national scene.

Additionally, the group that emerges with greater
force at the beginning of the twenty first century
did not have painting as a starting point in their
professional careers. Artists such as José Lerma and
Michael Linares experimented with tendencies
linked to the Neo-conceptualism, which still entail
in their pictorial production. Chemi Rosado Seijo
stood out for his perspectives towards art history
and history of painting from a point of action (like
Pollock!) but directly associated to the relational
aesthetics characterized by the inactivity and
adapted  with talent to the different contexts
expanding the painting to unexpected routes ( or
ramps)'? .

We should take into account that in the year 2000
the independent cultural producer Michy Marxuach
started to organize the bi-annual events PR’00,
PR’02 and PR '04, nourished from the production
of emerging artists. These events made possible the
dialogues and exposition of the creative impulse in
Puerto Rico at an international level. With them,
many known curators, critics, and artists arrived to
the Island. The projects gave great visibility to the
contemporary artistic scene in Puerto Rico but they
never gave space to the medium painting.

Neither the artists nor Marxuach aimed to bring
those events to the institutional level, what resulted
in a provocation and defiance to the cultural
institutions in Puerto Rico, questioning their
openness to all of the new tendencies in the Puerto
Rican and the international arts.

This questioning does not origin in a vacuum.
The doubts about the institutional openness are
expected above all when (since the fifties) Puerto
Rico has not seen a program of cultural planning
that does not respond to respond solely to political
interests. This is exactly what frustrates our artists of
today and what motivates them to continue the way
of the self-sustained initiatives.

En sus marcas... took the pulse—and found it
weak— of the conditions of the cultural institution
in Puerto Rico. In this sense it is important to
emphasize that in spite of its reputation of being
archaic and a sort of cultural police, its compromise
with the new generations of Puerto Rican artists
gives us hope. Also, the Instituto has demonstrated
its capacity for auto-renovation. It showed it with
the right choice of changing the Bienal of San Juan
to a Trienal Poli/Grafica, promoted by Mari Carmen
Ramirez in 2004 with the purpose of adapting to
the unavoidable expansion of this medium of great
tradition in Puerto Rico to all the manifestations of
contemporary art.

The Muestras Nacionales de Arte (National Art
Exhibits) that started on the seventies to take pulse
of the contemporary production have also seen
radical changes in the past years that have acted
in their favor. The case of Muestra Nacional in
2003 as an exhibition by open call ended up being
a populist feast without any rigor or evaluative
criteria. The Muestra in 2006 saw positive change
in the creation of a selection jury composed by Joel
Weinstein, Mercedes Trelles, Carmelo Fontanez
and then director of the program Elaine Delgado,
who also was in charge of the beginning of the long
race that has been En sus marcas...

Start . . . let the good ones follow me

En sus marcas... was divided in three flexible
groups that trace common characteristics among
the artists. The exposition places in dialogue these
generations, which had not been together in an
exhibition area to manifest their interests towards
the art and painting and to observe the similar and
diverse tendencies against other generations It is

interesting to observe that the pictorial themes or
subjects that reach greater scope in the Puerto Rican
painting such as landscape or portrait, do not stand
out in this group. What stands out, however, is a
new abstraction to the field of the expanded and an
explorative, inquisitive and playful figuration. The
first two groups, SusVersiones and Fantdstico stand
out for their figurative and oftentimes narrative
representation, while the third group, Pintar y
Despintar, gathers together the new tendencies in
the abstraction. From 28 artists included here, 11
live and work abroad, acknowledging the mobile
character and the swinging that has characterized
these generations.

Sus Versiones (Their versions)

In  SusVersiones, artists that are on their third
or fourth spin, such as the case of Enoc Pérez,
Miguel Luciano or Miguel Trelles are , for the
first time, together in a visual conversation with
artists  who are younger than them and that are
either just starting or are already at a good pace
in their careers such as Michael Linares, Osvaldo
Budet, Gamaliel Rodriguez, Héctor Madera and
Karla Cott. They explore themes referent to the
appropriation of images and aesthetics and subvert
them and present their versions about subjects that
brush on the social, the political, the tautological
and on painting itself.

Luciano’s  Barceloneta Bunnies take the Nestle
and the Trix (who looks like he is playing a trick)
bunny to comment on how humorous can be the
complex political situation between Puerto Rico
and the United States. He uses resources from the
American pop aesthetics and juxtaposes them to the
popular Puerto Rican aesthetics creating narratives
politically charged. On the other hand, Gamaliel
Rodriguez Ayala takes his personal experience in
the American military service with aesthetics that
come from advertising, particularly from billboards
to underline the manipulations of the government
and the mass media to sell a product, which could
be a pill ( like in Luciano’s case) or maybe a war.
A pink airplane painted on scale is manipulated
suggestively as a lethal and massive weapon. On
the scale billboard/mural, Héctor Madera proposes
the Puerto Rican flag created with canford paper
and inverted as a sign of protest for the crisis that the
Island faces, accentuating with the pixeling that is
created by the symmetry of the papers the question
of the undefined status. However, the use of the flag,
which was condemned and sometimes abused in
the past, is nowadays used in a daring and critical
way by the artists. Enoc Pérez does not make use



of the flag but he uses the hotels or the known rum
brands, emphasizing the perception that we have of
ourselves as well as the general perception abroad
that we live in a Caribbean paradise. He rescues
architectural models, unique bottle designs, and
the aesthetics of postcards from the sixties with his
manual technique of color impression, filling his
canvas with an effective nostalgia.

The appropriation also propagates to images and
stories of the ancient Chinese literature in the work
“El gobierno de los sabios” (“The government of the
wise”) by Miguel Trelles. He subverts the meaning
of illustrations from past centuries where the foreign
Chinese groups where portrayed as “strange” and
comments about the present that corresponds him
and on his being latin-puertorrican in the American
society of today. In his piece Hello, My Name is
Not Michael, Michael Linares incorporates the
authorship to comment on what worries him about
the authorship and the fixation that exists with it.
Here , in “ alusiones Derridianas” he seeks to end
with the idea of authorship in the arts, especially
in painting, looking to broaden in some way the
channels of interpretation without the powerful
influence of knowing “who created it? “ .

Other two interesting proposals come to us
straight from the cinematographic experiences in
the works of de Osvaldo Budet and Karla Cott.
Budet, also in direct dialogue with Luciano,
shows us socio-political documentaries on pause,
with subtitles to guide us. His images in tones of
white and black and sometimes sepia remind us
of movies’ transparencies. In turn, Cott has seen
herself seduced by the waves of animation in
drawing, film and painting. Her piece Caida is an
example of her use of filling and drawing to attain
an animation effect.

Fantastico

Fantdstico gathers the artists Aarén Salabarrias
Valle, Roberto Marquez and Rabindranat Diaz
Cardona, Isabel Ramirez and Fernando Pintado
presenting humorous narratives with high levels
of vulnerability. At the same time,Nathan Budoff
and Javier Martinez deal with the themes of
communications and science fiction.

We enter a living room presented by Aaron
Salabarrias Valle with his tryphtic Album de
Familia, with a background of blue and purplish
tones and the photographs that seem to represent
a family of pigs presented at the same height as
if pretending to decorate a wallpaper. As if we

were still in this living room, Javier Martinez, in
Vision , projects a television and all the means of
communication through which we get manipulated
and superficial information .Nathan Budoff takes
the route of science fiction , perhaps entering
through the television screen that places us in the
vertiginous city of tall buildings, with cowboys
taken from storybooks and children who look like
adults floating to see if they will be rescued by a
super-hero.

A chicken drumstick seems to be floating on a close
up in the piece Ode to Youth by Fernando Pintado,
who does not trace a fantasy in this particular
painting but he traces the sad reality of young
generations leaving to foreign wars and dying for
unfair causes. His minimal combination between
pen handwritten letters, coming from songs, poems
and movies make his canvas a personal diary.

In Ode to Youth we also see Roberto Marquez with
his canvas series in small format that combines
caricature like illustrations to make a critique with
a ludic tone and that masks in a playful manner
the motivation to present the actual state of some
of the youth that is vulnerable to drugs. In this
way we also found the two characters presented
by lIsabel Ramirez in Othersiders. Two young
kids, maybe children, who are in mysterious and
asocial spaces gaze at the same time to the daring
and the fear, in dialogue with the two characters
presented by Rabindranat Diaz Cardona in his
great green monochromatic canvas. Rabindranat
places these two fictitious, long nosed characters,
as if they weretied to the ground and blinded by
the intensity of something more powerful that they
cannot control. Rabindranat covered the cloth in
green and succeeded in taming different tones- as
seen in the fields and forests where he places these
characters. From Rabindranat’s forest we arrive to
the urbanity presented by this group.

Pintar y Despintar ( To paint and to “ unpaint *)

In Pintar y Despintar we see the new abstraction
and expansion of painting, interesting in one space
expressions that would seem more traditional in
the painting of Nayda Collazo-Lloréns, Fernando
Paes and Melvin Martinez. Martinez employs
painting as confetti, controlling each movement of
his action of agglomerating filings to give thickness
and texture to the painting. This, in a way, dialogues
with Nora Maité Nieves, who with her chocolate
Lollipop calls to observe painting for what it is:
a material of seduction. In comparison to that,
Fernando Paes treats painting from a process that

likens it to the graphic. Paes spills painting in a base
surface, he lets the cloth absorb it and waits for the
result almost approaching the verge of the scientific
and the archeological. Nayda Collazo-LI6rens has
a more traditional painting, clean and very precise
in its forms that search to trace the way in which
the mind processes information, from a clinical-
psychological point of view. On the other hand,
the exploration of materials reverts to the literal
abstraction of the pigment of objects and books
in hands of José Lerma with his two characters
in Depresion Tropical 1, in dialogue with the
characters of playful aesthetics of Radamés “juni”
Figueroa who, aiming to subvert the order, he
places his dyptich over a pair of shoes.

Many artists in this section explore with architecture
in an urban contexts, such as Eric Schroeder Vivas
who presents a prototype of a hydraulic tile designed
by him, wishing to rescue a tradition of ornamental
architecture. This same design was originally printed
digitally, in repetition , and spread in a framework.
Fernando Colén Gonzdlez presents scale models
of spaces painted to be traveled and lived which
is what Ivelisse Jiménez attains in a certain way
with her installation for £n sus marcas. . . where
the spectator enters, lives, touches, and feels its
construction. Frances Gallardo, in turn, went out
on the streets to intervene a house of classical
architecture in Catafo, where she creates choppy
lines with black adhesive tape similar to a sewing
pattern to highlight the design and opts to eliminate
what does not correspond. Sofia Maldonado also
gets out of the gallery and presents her painting
as decorative grafitti in urban transit spaces and
to transit on skateboards. Sofia, as well as Chemi
Rosado Seijo , manifest themselves through the
culture of skateboarding or , as Chemo calls t, the
culture of the ejkei. Sofia tries to draw attention to
the urban spaces with brilliant colors and inviting
the ejkeiters to ride through them. Chemi integrates
the act of skating to the act of making art; of painting.
He gives homage to the masters of painting who
knew how to subvert the order and look at painting
in a different manner , giving a parallel homage to
the way the ejkeiters look at the city and trasform
it. And, to complete the wave of action, José Jorge
Roman presents a tryptich with the image of an
elevator emergency microphone (or speaker) that is
formed over a base of artificial grass and adjacent
semi-spheres; golf balls.

Each of these artists finds their own voice, individual
and unique to register their “mark” and stand out in
the international scene. It is impossible to create a
work without taking into consideration the mental

and the physical context where it is created. The
context is critical in knowing and appreciating the
history that precedes them. That is the only way
that innovations can be made.

This group’s dedication to painting has been heard
and with their dialogue the scene of contemporary
art in Puerto Rico has been shaken. Like this, they
promise to continue running their races, following
their trails, marking their footsteps and leaving
traces. Congratulations!

1 Mari Carmen Ramirez, Puerto Rican Painting:
Between Past and Present, The Squibb Gallery, New
Jersey: 187, 14-15. Spanish Translation by por Lilliana
Ramos Collado.

2 Ibidem., 21. The group of artists was formed by
Luis German Cajiga, Domingo Garcia, Manuel Herndndez
Acevedo, Lorenzo Homar, Augusto Marin, José Meléndez
Contreras, José R. Oliver, Carlos Raquel Rivera, Félix
Rodriguez Bdez, Julio Rosado del Valle, Samuel Sanchez
Herrera, José A. Torres Martind, and Rafael Tufifo.

3 The artists included in this section were:
Roberto Alberty, Myrna Bdez, Jaime Carrero, Luis
Hernandez Cruz, Santos René Irizarry, Francisco Rodén,
Jaime Romano, and Noemi Ruiz.

4 The artists recognized in this exposition as most
representative of this generation were: Paul Camacho,
Wilfredo Chiesa, Lope Max Diaz, Carlos Irizarry, and
Julio Sudrez.

5 Ramirez, Ibidem., 40.

6 It included masters of the Puerto Rican
contemporary painting such as:Olga Albizu, Myrna Bdez,
Jaime Carrero, Wilfredo Chiesa, Luis Hernandez Cruz,
Osiris Dlegado, Manuel Herndndez Acevedo, Domingo
Garcia, Carlos Irizarry, Domingo Lépez, Augusto
Marin, Julio Micheli, Antonio Martorell, Antonio Navia,
Francisco Rodén, Carlos Raquel Rivera, Julio Rosado
del Valle, Noemi Ruiz, Rafael Tufifio, Zilia Sanchez y
Carmelo Sobrino with works created at the beginning of
their careers , more recent then, created in the eighties.
From the younger artists, there were : Carlos Collazo, Mari
Méter O’Neill, Arnaldo Roche, Maria Dolores Rodriguez,
Jaime Romano, and Ralph de Romero.

7 Marimar  Benitez, “Identidad 'y crisis
en la pintura puertorriquefa”, 25 afos de pintura
puertorriquena, Museo de Arte de Ponce, Ponce:1986,
4.

8 Mercedes Trelles, “La pintura, el gusto y la
historia: reflexiones en torno a la historia de la pintura
puertorriquena”, Los Tesoros de la Pintura Puertorriquefa,
Museo de Arte de Puerto Rico, San Juan: 2004, 33.

9 Manuel Alvarez Lezama, “Los Artistas que se
establecen en la década del 90: Nuevas miradas, nuevos
retos”, Los Tesoros de la Pintura Puertorriqueia, Museo
de Arte de Puerto Rico, San Juan: 2000.

10 This exhibition included Manuel Acevedo,
Allora y Calzadilla, Javier Cambre, Nayda Collazo-
Llérens, Dzine, Cari Gonzalez Casanova, Ivelisse
Jiménez, Charles Juhasz-Alvarado, C.I.G. Lang, Malika,
Arnaldo Morales, Enoc Pérez, Carlos Rivera Villafane,
Chemi Rosado Seijo

11 Deborah Cullen, “Nota de la Redactora”, None
of the Above, Real Art Ways, Harford: 2004, 14. Spanish
translation by Paco Cao.

12 Silvia Karman Cubind, “Notas sobre arte
neoconceptual de Puerto Rico” en None of the Above
(Cat.Expo), Real Art Ways, Hartford: 2004, 26.

13 Estéticas Relacionales is the title of the book
written by the French Nicola Bourriaud and published in
its French version on 1998 and in English on 2002.
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PISTA 1 >>>>> SusVersiones

Estos artistas se apropian de imagenes
culturalmente  reconocibles  para
reinventarlas y utilizarlas en un nuevo
contexto. Toman de la arquitectura,
del cine y de la animacién, de la
cultura popular y de la publicidad,
asi como de iconos nacionales o de
la literatura. Subvierten imagenes y
significados cominmente digeridos
para crear sus versiones de las cosas.

Track 1 >>>>> SubVersions

These artists appropriate culturally
recognizable images in order to
reinvent them and use them in a new
context. They take from architecture,
from film and animation, from popular
culture and from advertisements as
well as from national symbols or from
literature. They subvert commonly
accepted images and meanings to
create their own versions out of
them.

Osvaldo Budet
Karla Cott

Michael Linares
Miguel Luciano
Héctor Madera
Enoc Pérez
Gamaliel Rodriguez
Miguel Trelles




OSVALDO BUDET

His interest and liking for documentary film becomes apparent by his frequent use of materials such as iron oxide and silver powder. His usage of these
compounds gives his canvas a glitter that makes them resemble a cinematographic screen. He oftentimes makes his self-portrait as director of his own picto-
rial work, where he seems to freeze the images while keeping the subtitles for reference in the action documentary. In because we are all Marcos, he gives
a tribute to the cinéma vérité integrating himself into scene as an actor and not as a director. “Todos somos Marcos” (“We are all Marcos”) was the phrase
pronounced by Comandante Marcos of Chiapas when, allegedly, his identity was disclosed. The image has the Zapatistas wearing masks and carrying AK-
47 guns. Budet is photographed carrying a machete, symbol that represents the pro-independence movement in Puerto Rico.

He was born in San Juan, Puerto Rico, 1978. Lives and works in New York.
He graduated from the Escuela de Artes Plasticas de San Juan (School of Fine Arts of San Juan) (2004) and has a Master’s degree from the Maryland Institute
College of Arts (2008). He was elected to participate as an artist in residence at the Leipzig International Art Programme (2008) in Germany.

Because we are all Marcos. 2008

Oxido de hierro, polvo de diamante, cristal,
plata de joyeria y 6leo sobre panel.
Cortesia Carlos H. Garcia y Sefora



KARLA COTT

Her work is influenced by cinematography and particularly by animation. In the field of painting, she has experimented with various materials such as
textiles and neon, searching for a mobilizing effect that she reaches through the interplay between lights and texture. Caida (fall) is one of her first pieces
that directly explores the pictorial space to knock out the barriers between drawing, painting, and animation. The painting filling provides energy to the
piece creating peaks that give powerful gestures and expressions to the character.

She was born in Arecibo, Puerto Rico, 1980. Lives and works between San Juan and Maryland. She graduated from the Escuela de Artes Plasticas of San
Juan (2003). She is currently pursuing a Master’s degree at the Maryland Institute College of Arts.

Caida. 2008
Acrilico sobre masonite



MICHAEL LINARES

HELLO

. t
He frequently creates “relational” installations where the public directly interacts with the piece. He uses the pictorial medium to tautologically refer to the m y n a m e I s n 0

painting, to its history and present. In the case of Hello, the artist borrows the stickers that read “Hello, My Name Is___,” and intervenes adding the negation
“not”. In ecos Derridianos (Derridian echoes) he comments on the validation that one’s signature gives to a work of art. It is about his own signature here,
since by indicating that his name is not Michael on the front of it, he somehow invalidates the signature in the back of the painting.

He was born in San Juan, Puerto Rico, 1979. Lives and works in San Juan.
He graduated from the Escuela de Artes Plasticas of San Juan (2005). His work has been exhibited in cities including New York, Mexico City and
Belgium.

Hello My Name is not Michael. 2006
Oleo sobre canvas
Cortesia Mima y César Reyes



MIGUEL LUCIANO

His works are nourished by the social, political, and cultural relationship between Puerto Rico and the United States. He tries to understand the way in
which the colonial subordination expands through globalization to a dependence based in consumerism. Aesthetically, he borrows cultural icons from the
American consumerism and the Puerto Rican folklore. He juxtaposes those images creating narratives that are very complex and with a tense humor, where
he reveals situations that have been excluded or censured from the official history. Barceloneta Bunnies is a commentary on the paradoxical situation of
the town of Barceloneta, Puerto Rico, as a microcosm of the rest of the country. It was in this town where the Federal government of the United States held
the sterilization of women. Coincidentally, it is right there where lies one of the biggest pharmaceutical complexes of the U. S. and the major producer of
the pill against the erectile dysfunction.

Miguel was born in San Juan, Puerto Rico, 1972. Lives and works in New York.

He graduated from the New World School for the Arts in Miami (1997) and completed his Master’s degree in the University of Florida in Gainesville (2000).
He has won the Joan Mitchell Foundation (2007) artist's award. He represented Puerto Rico in the Ljubljana Biennale (2005 and 2007) and a solo show at
CUE Art Foundation in New York, among others.

Barceloneta Bunnies. 2008
Acrilico sobre canvas




HECTOR MADERA GONZALEZ

Héctor works with photography, painting, and installations to comment on the idea of
change. He observes his surroundings and, without aiming to be nostalgic, he paints
because he does not want to forget the positive aspects of the social community life that
sees constant transformation. The citizens of countries that are at war turn their flag upside
down as a sign of protest. Sin Titulo (Bandera) summarizes the artist’s preoccupation with
the political and social situation that Puerto Rico lives. The artist creates a pixel that
accentuates issue of being undefined by pasting canford paper of regular size on a wall
that has the colors of the Puerto Rican flag.

He was born in Bayamén, Puerto Rico,1977. He lives and works in New York City.
He graduated from the Escuela de Artes Plasticas of San Juan (2004) and studied at
Fondazione Antonio Ratti, in Como, Italy (2004).

Sin titulo (Bandera). 2008
Instalacion in situ. Papel canford sobre pared




ENOC PEREZ

T

T

GOLD LABEL
iy

His painting is an exercise to the memory. He reconstructs (and nostalgically remembers) the tropical modernist architecture of Puerto Rico and of other
iconic buildings around the world, creating works that remind us of touristic postcards of the seventies. At the same time, he reproduces old bottles of
Puerto Rican rum highlighting its design and, in some way, the history of the rum industry. Don Q makes obvious reference to the popular Puerto Rican rum
Brand, as well as to the traditional pictorial theme of the still life. His manual technique rarely requires of a paintbrush, but it always requires a pencil. In
this way, he erases the limits between drawing and painting, while coming close to the mechanic processes of color impression.

He was born in San Juan, Puerto Rico,1967. Lives and works in New York.

He graduated from the Pratt Institute of Brooklyn (1990) and obtained a Master’s degree from Hunter College in New York (1992). His work has been exhibited
in important spaces across the globe including Centre Pompidou in Paris and the 5" Havana Biennale (1993). In 2007 the Museum of Contemporary Art,
North Miami, honored him with a mid-career retrospective.

Don Q. 2004
Oleo sobre canvas
Cortesia Mima y César Reyes




GAMALIEL RODRIGUEZ AYALA

He uses aesthetical elements from advertising and pop art to create enormous canvas that look like billboards. Conceptually, he takes global issues that
affect human beings, particularly wars, consumerism, environment and world politics. Warhead is a big pink airplane in a seductive beige background on
a purple base. The plane is being dragged in the same way missiles are dragged. It shows how one can take a mass transportation device and make it into
a weapon of mass destruction.

He was born in Bayamén, Puerto Rico, 1977. Lives and works in Bayamén.
He graduated from Fine Arts at the Universidad del Sagrado Corazon, Puerto Rico, (2004) and completed his Master’s degree at Kent Institute of Art and
Design in England (2005).
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Warhead. 2007
Esmalte industrial sobre canvas



MIGUEL TRELLES

His interest and study of the Chinese culture resonates in his paintings. He started with the study of oriental landscapes and incorporated their aesthetics
to paint the tropical landscapes. He now studies Chinese literature in detail, specifically the illustrations that the artist Li Kung-Lin (1041-1106) made for
Confucius’s book The classics of filial mercy. He also refers to the subsequent painting of the XIII century that shows an ethnic caricature of the foreign
groups settled in China. Trelles borrows these strategies to point out the characteristics of the “otherness” of Latino immigrants residing in the United States
nowadays.

He was born in San Juan, Puerto Rico, 1969. Lives and works in New York.
He graduated from Brown University, Providence (1990), and completed a Master’s degree at Hunter College, New York (1995). He also studied Chinese
culture at Yale University and has exhibited extensively.

El gobierno de los sabios. 2008
Oleo sobre canvas



PISTA 2>>>>>Fantastico

Por este carril se pasean personajes fan-
tasticos como salidos de un imaginario
onirico. Los actores protagonistas de
los lienzos traen consigo altos grados
de humor asi como ciertos niveles de
tensién psicolégica y perversion. Las
piezas son, en su mayoria, de carac-
ter figurativo y asumen la narrativa en
diversas formas, refiriéndose, directa o
indirectamente, a lo personal y auto-
biografico.

TRACK 2>>>>>Fantastic

On this lane fantastic characters stroll
as if straight out of a dreamscape fan-
tasy. The painting’s main characters
bring with them high degrees of hu-
mor as well as various levels of psy-
chological tension and perversion.
Most of the pieces are figurative and
take on narrative in diverse ways, re-
ferring directly or indirectly, to the
personal or autobiographical.

Nathan Budoff
Rabindranat Diaz Cardona
Roberto Marquez

Javier Martinez

Fernando Pintado

Isabel Ramirez

Aaron Salabarrias Valle




NATHAN BUDOFF

He links his personal experiences to the public lives of others using fictitious stories that are either about violence and pain or about dreams and hope.
He creates flamboyant characters which tend to be self-portraits and juxtaposes images as if he wanted to develop intimate narratives that are not easy to
decipher. The disproportion of his bodies is common in his work. In order to pay particular attention to detail, he recently incorporated charcoal to his oil
paintings, as is the case of his octagonal Television Angels Watch Out for Free Spirit. In this work he draws a vertiginous city in the background, and then
he places the images of the storybook on one side while placing a floating disproportionate figure in the center.

He was born in Massachusetts, U.S.A., 1962. Lives and works in San Juan.
He graduated from the University of Massachusetts, Amherst (1985) and has a Master’s degree from the Art Institute of Chicago (1991). He moved to Puerto
Rico in the early nineties. He is a Law student in the University of Puerto Rico at present.

Television Angels Watch Out for Free Spirit. 2008
Oleo y carboncillo sobre canvas



RABINDRANAT DIAZ CARDONA

Rabindranat cultivates the figurative painting aiming to tell stories. He conceives extravagant characters who inhabit cities, mysterious fields and universes,
all of which might be very attractive sometimes and phobic other times. Through those characters, he uses humor and ambiguity to take a glimpse at
unknown worlds where love, fear and perversion are the main characters. In Un cambio sismico en la jerarquia de estos hombres ha ocurrido (A seismic
change in the hierarchy of these men has occurred) one sees a monochromatic invasion of green tones and two long nosed characters placed under some
anxiety in an arboreal space. Those characters seem to have lost their stability against an external force.

He was born in San Sebastidn, Puerto Rico, 1972. Lives and works in San Juan.
He graduated from Escuela de Artes Plasticas of San Juan (1996). He holds a Master’s Degree from Hunter College in New York (2002).

Un cambio sismico en la jerarquia de estos
hombres ha ocurrido. 2008
Acrilico sobre canvas



ROBERTO MARQUEZ

His painting is ludic and it looks like he is telling stories of adolescents who lost their innocence. He generally works with small or medium format and
bestows his pieces with some sort of intimacy with the spectator. One here and the other one is por ahi (One here and the other one is around) is an
accumulation of paintings in small format where playful, perverse and, at the same time, vulnerable characters take a central position in echoes of a
caricature-like aesthetic that is defined by the importance of the drawing and by being based on matters of everyday social and personal occurrences.

He was born in San Juan, Puerto Rico, 1982. Lives and works in Bayamén, Puerto Rico. He graduated from the Escuela de Artes Plasticas of San Juan (2005),

where he won the Carlos Collazo Award.

One here and the other one is por ahi. 2008
Instalacion. Acrilico, escarcha, lapiz sobre canvas



JAVIER MARTINEZ

His practice has focused on a preoccupation with the state of mass media. The artist retakes theories from the media, such as “the medium is the message”
from theoretician Marshall McLuhan (1911-1980), to focus his painting on the way in which the media manipulates and controls information. Visién... (
Vision . . . ) presents , in an alarmingly red background and on great scale, images of the yellow press; at the same time, it presents references to the Tarot
cards and to the crystal ball as sources by which one receives information, in a addition to a number 3, an image of a television set, among others.

He was born in Caguas, Puerto Rico, 1968. Lives and works in New York.
He graduated from the Escuela de Artes Plasticas of San Juan (1992) and currently runs and manages www.autogiro.com.

Vision... 2008
Carbén y acrilico sobre canvas



FERNANDO PINTADO
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His painting echoes a private journal made public. It seems as if through the written word he confessed the wishes and fears of a young mind that is looking
for direction. His works are mainly autobiographical confessions that deal with life, death, love, and interpersonal relationships. He frequently combines %
the image in the front and main level with texts that come from songs and movies, or from his own memory. The Short Timers represents the image of a
cannon fodder through a chicken drumstick; it is about young people, some close to the artist, that are sent to war ( and , sadly, to die sometimes) in Iraq’s
occupation. ¥
He was born in San Juan, Puerto Rico, 1982. Lives and works in San Juan. Y -
He graduated from the Escuela de Artes Plasticas of San Juan (2003). He obtained the painting award from the Arnaldo Roche Foundation (2002). U 2 ‘
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The short timers (for Lance Corporal Sean Miller
and Major Oscar Pintado). 2008
Acrilico, boligrafo, lapiz, acuarela y cray6n sobre canvas



ISABEL RAMIREZ PAGAN

Isabel presents an imagery of characters that seems to be from another time, created with watery paint and subtle drippings. She generally places these
characters in unrecognizable, hollow, antisocial and mysterious places. The figures, which are deliberately unfinished and blurry, seem to make visual
contact with the spectator; they reflect psychological tension and approach diverse forms of duality. This is the case of her painting Othersiders, where she
presents the image of two youngsters who are looking directly at the spectator with a mix of evil and innocence.

She was born in San Juan, Puerto Rico, 1984. Lives and works in San Juan.
She graduated from the Universidad de Puerto Rico, Rio Piedras (2007) where, through an exchange program, she studied a year abroad at the Universidad

Complutense of Madrid (2004-2005).

Othersiders. 2007
Oleo sobre canvas




AARON SALABARRIAS VALLE

He works on engraving and digital photography, as well as installations rich in humor and interaction with the public. It is common to find iconographies
in dialogue with images of his personal life that he detaches from family albums. Album de familia is a triptych that humorously gathers pictures of what
seems to be a family of pigs in a background that looks like a wallpaper from the seventies.

He was born in San Juan, Puerto Rico, 1964. Lives and works in San Juan.
He graduated from the Escuela de Artes Plasticas of San Juan (1990) and had his Master’s degree at the Pratt Institute in Brooklyn, en New York (1997).

Album de familia. 2008
Triptico. Collage. Acrilico y fotografia impresa pegada
sobre canvas




PISTA 3>>>>>
PINTARY DESPINTAR

La materialidad y las caracteristicas
sensoriales de la pintura, como el co-
lor y las texturas, son prioridad para
este grupo de artistas. Algunos traba-
jan con estéticas o formas mas tradi-
cionales dentro del campo de la abs-
traccion y la pintura de patrén; otros
muestran mayor interés en su aplica-
cién y en el proceso de pintar y otros
revelan el comportamiento quimico
de la pintura. Se retinen piezas que
demuestran la elasticidad inherente
al medio. El resultado final es un tes-
timonio del proceso de pintar desde
los excesos hasta lo minimo, desde lo
tradicional hasta lo experimental.nal
y autobiografico.

Track 3>>>>>
Painting and Removing Paint

The materiality and the characteris-
tics associated with painting, such
as color and textures are priority
for this group of artists. Some work
with traditional forms and aesthetics
within abstraction while others show
an interest in the physical process of
applying paint and in the process it-
self while others reveal the painting’s
own chemical behavior. Gathered in
this group are works that demonstrate
the elasticity inherent to the medium.
The final result is a statement of the
process of painting from the excess to
the minimal, from the traditional to
the more experimental.

Nayda Collazo Llérens
Fernando Colén Gonzilez
Radames “Juni” Figueroa
Frances Gallardo

lvelisse Jiménez

José Lerma

Sofia Maldonado

Melvin Martinez

Nora Maité Nieves
Fernando Paes

José Jorge Roman

Chemi Rosado Seijo

Eric Schroeder Vivas




Primordialmente trabaja la pintura, el dibujo y el video aunque también ha realizado algunas intervenciones en el espacio publico. Adopta en su pintura
teorias de la linguistica y de la psicologia que tratan sobre la construccion del pensamiento y la manera en que la mente procesa informacion. Forma
esquemas visuales basados en secuencias y repeticiones, interconectando manchas, lineas, puntos, nimeros y otras marcas, sugiriendo la decodificacion
de significados y la fragmentacién con la que cada individuo percibe el mundo. Test 29 es una pintura de esta serie de “pruebas” numeradas.

Nace en San Juan, Puerto Rico, en 1968. Vive y trabaja en Nueva York.
Es graduada del Massachusetts College of Art (1990) y complet6 su Maestria en New York University (2002). Obtuvo la beca del Urban Artists Initiative de
Nueva York (2006) y ha participado internacionalmente en varias bienales y exhibiciones internacionales.




FERNANDO COLON GONZALEZ

The flow and spontaneity of his brushstrokes connect him to his drawings. He calls his previous works “abstracciones involuntarias” (“involuntary
abstractions”) because he lets the paint flow automatically until it reaches its stand. Lately, his proposal has been inclining towards architecture and
design in what he labels as “pinturas habitables” (“habitable paintings”). The scale model series that are included in En sus marcas. . . (On your marks...)

is testimony of his interest in the idea of traveling through painting as one would travel through architectural spaces. This work reveals the possibility of
bringing his theory into practice.

He was born in San Juan, Puerto Rico, 1966. Lives ans work in New York.

He graduated from the Escuela de Artes Plasticas de San Juan (1989). He participated in the VIII Bienal Iberoamericana de Arte in Mexico (1992), among
many others.

Sin titulo. 2008
Maqueta. Modelo tridimensional




RADAMES FIGUEROA

He explores the agreements and disagreements between art history and pop culture, graffiti, mural, fashion and decorative arts. His work moves between
proposals of intervention of the urban space and canvas painting, as is the case of Underground Sky “un homenaje a nuestros antepasados” (“an homage
to our ancestors). Here he borrows spiritual symbolisms of the Aztec culture that he saw in a mural during a trip to Mexico. By adding shoes and keeping

it on the ground, one lying against the other, he pays homage and integrates them to the contemporary world; that is to say, he somehow forbids forgetting
them.

He was born in Bayamon, Puerto Rico, 1982. Lives and works in San Juan.

He graduated from the Escuela de Artes Pldsticas of San Juan (2007). His works have been exhibited in various cities including Mexico City and New
York.

Underground Sky “un homenaje a nuestras culturas antiguas”. 2008
Diptico. Acrilico y aerosol sobre canvas, zapatos deportivos



FRANCES GALLARDO VARELA

|

She has explored the expansion and display of paintings in various directions: from her canvas work to her urban interventions. The intervention with black
tape on the facade of this house of classic architecture exemplifies her approach to art as instrument to provoke exchange situations in the urban context.
In Progreso I (Progress 1) she uses choppy lines to direct the passer by and the spectator’s eyes to the obvious contrast of styles framed by the structure.
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She was born in San Juan, Puerto Rico, 1984. Lives and work in San Juan.
She graduated from the Universidad de Puerto Rico, Rio Piedras (2008) and completed a semester abroad in the Universidad Complutense in Madrid (2005)

as part of the Student Exchange Program.
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Progreso 1. 2008

Documentacién de intervencién publica,
Catano, Puerto Rico

Fotografia digital sobre papel de archivo
Cortesia Jerome O’Neill




IVELISSE JIMENEZ

The painting process and the systemic language process are her point of departure.
Her structures combine layers of various materials that range from paper and canvas
to Plexiglas, acetate, resin, adhesive tape and even photographs resulting in different
effects of light, depth and textures. The spectator’s experience is a central part of her
work. The body and visual movements guarantee diverse points of view against the
dynamic composition of her pieces. Along these lines, (re)place is an installation created
specifically for En sus marcas . . . where the public can walk inside the structure.

She was born in Ciales, Puerto Rico, 1966. Lives and works between San Juan and New
York. She studied Fine Arts at the Universidad de Puerto Rico, Rio Piedras (1993), and has
a Master’s degree from New York University (1999). She represented Puerto Rico in the
Prague Biennale (2005) among other international exhibitions.

re(place). 2008

Instalacion in situ. Canvas, papel, plastico,
plexiglas, acetato, enamel, pigmento, acrilico,
aceite, resina, fotografia y cinta adhesiva.




JOSE LERMA

His interest has been in establishing connections between art history and his own
personal history. Depresion tropical 1 (Tropical depression 1) was painted directly
into the wall with pigments that were extracted from objects, books, and catalogues
he found.For En sus marcas... Lerma painted two characters dressed with t-shirts that
included pictures of the actors, who incarnated versions of the Puerto Rican —Spaniard
serial killer José Maria Jarabo (1923-1959), in a commentary of the migratory crosses of
the higher social classes.

He was born in Sevilla, Spain, 1971. Lives and works in New York.
He graduated from Tulane University in New Orleans (1994). He studied Law in the
University of Wisconsin School of Law (1995-1997). He studied visual arts in The School
of Art Institute in Chicago (1998) and obtained his Master’s degree of Arts and Visual
Arts at the University of Wisconsin (2001). He has a history of international solo and
collective shows in cities like Seoul, Belgium, Brussels and others.

Depresion tropical 1. 2008
Instalacion in situ. Libros, disolvente y objetos encontrados
Cortesia del artista y Andrea Rosen Gallery Inc., Nueva York




SOFIA MALDONADO

She is an observer of the city life. She tries to draw attention to abandoned spaces, giving
them a renewed presence. She is influenced by graffiti tendencies, as well as by the urban
culture of skateboarding, thus reinforcing her interest in doing her pieces in an interactive
manner. The piece included in £n sus marcas... was created with the subversive spirit of
skaters which transform the city with their look. She painted a stairwell close to the Hall
of Arts at the Universidad de Sagrado Corazén in Puerto Rico. She placed a skateboard
as if wanting to call to the subversion of the rules by naming the piece A ver si bajas el
“rail”de Sagrado? (Let’s see if you go down the rail of Sagrado?)

She was born in San Juan, Puerto Rico,1984. Lives and works in New York City.
She graduated from the Escuela de Artes Plasticas of San Juan (2006) and has a Master’s
degree from Pratt Institute in Brooklyn, New York (2008).

A ver si bajas el “rail” de Sagrado?. 2008
Patineta. Instalacion publica in situ. Pintura latex
y acrilico sobre escalinata en la Universidad del
Sagrado Corazén




La mdsica parece ser el punto de partida de su pintura abstracta, seductora, libidinal, empastada de gruesas capas de color, estarcida de brillo, empacada
como regalo y vestida de fiesta. Balancea el derrame matérico con el meticuloso célculo de cantidad y superficie que le provee mayor control sobre el
comportamiento de la pintura. Bling Bling es una explosion de viscosidad de pintura y brillo que hace referencia a los estilos de la cultura reggaetonera
en Puerto Rico.

Nace en San Juan, Puerto Rico, en 1976. Vive y trabaja en San Juan.
Es graduado de la Escuela de Artes Pldsticas de San Juan (2005). Recibi6 el Premio Castellén (2005). Préximamente exhibira su trabajo en una exposicion
individual en el Museum of Latin American Art, Los Angeles, California.




NORA MAITE NIEVES

The seduction of desire and the pleasure of tasting are key protagonists in her series of pastry creations. She works with painting from the painting itself,
reveling in the intense process. She allows her spectator to delight on it from the outside and to feel tempted to touch it and taste it. She expands opens the

painting and spreads it to sculptures and installations. Lollipop is a wooden sculpture that is painted and modeled as a big chocolate lollipop that seduces
the senses.

She was born in San Juan, Puerto Rico, 1980. Lives and works in San Juan.

Nora graduated from the Escuela de Artes Plasticas of San Juan (2004). She participated in the Artist in Residence Program of Cooper Union in New York
(2006) and will soon finish her Master’s degree at the School of the Art Institute of Chicago.

Lollipop. 2007
Escultura. Enamel, poliuretano, resina epéxica,
pigmento sobre madera




Su pintura se basa en la arqueologia y en el proceso gréfico de impresion y transferencia. Utiliza el suelo pintado como matriz de grabado, imprimiendo
en la tela la superficie y las marcas del mismo para luego desgarrarla. En esta pieza de caracter procesual de su serie Archeology utilizé6 como matriz una
losa tipica de las terrazas brasilefas.

Nace en Brasilia, Brasil, en 1967. Vive y trabaja en San Juan.
Es graduado de la Universidad Faculdade da Cidade Brasil (1991) y de la Escuela de Artes Visuales del Parque Lage en Rio de Janeiro (1991). Complet6 su

Maestria en Artes Visuales en la Universidad Auténoma de México (1995) gracias a una beca de la Organizacion de los Estados Americanos de Washington
D.C.




JOSE JORGE ROMAN

He works with painting, video, and public installations. He commonly takes the Braille system for blinds in his use of spheres and semi-spheres to then
construct his pictorial images. The visual image that he presents here using golf balls cut in halves and placed in a background of artificial grass, is the image
of an elevator microphone or an emergency elevator for urgent and unforeseen events. In this case, the artist tries to refer to the possibility of making a stop
or pause since we live in a state of social emergency.

He was born in Arecibo, Puerto Rico, 1967. Lives and works in San Juan.
He graduated from the Escuela de Artes Plasticas of San Juan (1989) and has studied pedagogy. He has a Master’s degree on Museum Studies from Caribbean
University in Bayamén, Puerto Rico (2008).

Match Play Threesome. 2008
Triptico divorciable de La suite “De-bate”.
Plywood, alfombra verde de Softrak Greens de Golf & Lawns, bolas de golf cortadas a la mitad




Traza caminos paralelos entre la historia de la patineta y la historia del arte. Su interés es trabajar fuera de los espacios oficiales de galerias o museos, con
cierto aire de subversion, asi como los ejkeiters subvierten el orden de la ciudad. Ha construido bowls, rampas y mapas para correr patineta en animo de
otorgar a esta practica un espacio tanto a nivel social como dentro del mundo del arte. La pieza Hist. on Wheels de fort fue realizada en el contexto de los
proyectos MM en Puerto Rico y rinde un homenaje simultaneo tanto a la mirada subversiva de los ejkeiters y a artistas como Jackson Pollock (1912-1956),
que han subvertido al ‘establishment’ en la pintura internacional.

Nace en Vega Alta, Puerto Rico, en 1973. Vive y trabaja en San Juan.
Es graduado de la Escuela de Artes Pldsticas de San Juan (1997). Obtuvo la Residencia para artistas de Art-in-General, Nueva York (2006). Representd

a Puerto Rico en la Whitney Biennial (2002), The (S) Files (2005) y la Bienal de Cuenca, Ecuador (2004), entre otros. Su trabajo es parte de la Coleccion
Daros en Suiza.




Trabaja con la aplicacion de la pintura a la arquitectura y viceversa. Adoptando elementos del arte cinético y el arte éptico (Op art), esta serie retoma la
extinta industria de la “loseta del pais” y la reutiliza para establecer dialécticas que cuestionan los limites entre arte, arquitectura y diseno. Moebina 001
presenta un prototipo de loseta del pais disenado por él y la repeticién del mismo en una impresién digital estirada en un bastidor.

Nace en Ponce, Puerto Rico, en 1973. Vive y trabaja en San Juan.
Es graduado de arquitectura de Cornell University, Ithaca (1996).
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Isabelle Ramirez, Roberto Marquez, Sofia Maldonado, Melvin Martinez, Fernando Pintado,
Rabindranat Diaz Cardona, Héctor Madera, Frances Gallardo, Fernando Col6n Gonzalez, Nayda
Collazo Llorens, Miguel Trelles, Rebeca Noriega Costas (curadora), Fernando Paes, Christopher
Rivera (montaje y preparador de sala), Nathan Budoff, Gamalier Rodriguez, Aaron Salabrrias Valle,
Ivelisse Jiménez, Miguel Luciano y José Jorge Roman.










